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AUNT LILY’S FLOWER BOOK: 
100 YEARS OF LEGALIZED RACISM 


Written by Brenda Wong Aoki - Music by Mark Izu 
Additional music by Shoko Hikage 


Lighting Design by Patty Ann Farrell - Production Management by Brandon Battaglia 
Digital Design & Original Artwork by Marissa Bergmann 
Multimedia Art Courtesy of Gail Aratani - Craig Arihara - Jim Dong - 
Dale Erickson - Stephen Gong - Nancy Hom - Helen Horiuchi - Bob Hsiang - 
David Izu - Joan Shirle - Tami Suzuki - Eddie Wong 


HERBST PERFORMANCE SPONSORS 
Japantown Task Force ® Jim and Anne Aoki 
Mary Ishizaki ¢ George Ow, Jr. 


HERBST THEATRE, SAN FRANCISCO, CALIFORNIA, MAY 2018 


Au nt Lily’s F l ower B OO k is the diary of Lily Takasaki, Mark Izu’s aunt. This long 


undiscovered diary is Aunt Lily’s first-person reflections as a child in Japan, coming to California at the age of ten, swept- 
away in the hysteria of mass incarceration and then trying to establish a home in post-war, segregated California. It depicts 
a grandfather who helped build the Transcontinental Railroad, a father in the 442nd Infantry Regiment, a wife in Poston 
Internment Camp, aunts and uncles who were victims of the Hiroshima atomic bomb, and even stories about a gallon of ice 
cream, a violin, and the birth of a movement. 


Brenda Aoki’s paternal grandfather, Chojiro, was sent by the Meiji government 
to establish the first Japanese settlement in America in 1897, which was 

and continues to be San Francisco. The announcement of his little brother's 
engagement to the daughter of the archdeacon of Grace Cathedral caused an 
emergency session of the California State Assembly, making it illegal for Japanese ee EA 
and whites to marry. Eventually, Chojiro was forced out of San Francisco. 
Meanwhile, Brenda’s maternal grandfather escaped the Chinatown purges that 
killed many Chinese immigrants across the country. And during the Japanese 
American incarceration, Mark’s father served in the 442nd during WWII and 
later, Brenda’s father served in the Navy during the Korean War. These family 
stories are not unusual. They are much the same as what most American families 
of color have endured. “These stories are so relevant to today’s issues,” says Brenda 
Wong Aoki. “So many people are under threat of being incarcerated like the 
Japanese were in the 1940s. We want to share our family’s stories as a celebration 
of resilience and a declaration that we are still here.” 


San Francisco Chronicle. 


MARCH 26, 1909. 


Aunt Lily’s stories and memoirs are woven in with archival photographs and 
historic film clips from Izu’s family, performed by Brenda Wong Aoki with live 
music accompanied by Emmy-Award-winning composer and contra-bassist Grand Uncle Gunjiro & 
Mark Izu, featuring koto master Shoko Hikage. Grand Aunt Helen 


LETTER FROM BRENDA 


Dear Friends & Family, 


Thank you for setting aside time to join us in beloved 
community—it is a rare and precious opportunity. Mark and 

I are honored to be the closing event for CAAMFest 2018 

in its inaugural year with the 40th Anniversary of Asian 

Pacific American Heritage Month. We are so proud to be at 
the Herbst, to stand on the stage where the Peace Treaty was 
signed, where the United Nations began, across from City Hall 
in our beautiful city of Saint Francis, that has always been the 
gateway to the Pacific Rim. 


I remember a reporter once asked Nelson Mandela how he 
kept the faith while he was in prison and he said his cell had 
one tiny window high above near the ceiling. Other prisoners 
would look up at that window and see only bars, but he would 
look past the bars and see the sky. To me, that is a good analogy _ : 
for the times we live in now. We choose the way we see things. Baby Brenda & Parents 
That is why I am so glad you have taken the time to be here now. 

We want you to find solace in being together, gathering strength from one another. 


The roots of Nohgaku, the Japanese theater I studied, began with the shirabiyoshi, the wandering women storytellers, who 
wandered the countryside telling stories about and for the people in honor of the Sun Goddess. Over time, the platform 
they performed on became a stage. So the stage is a sacred place and Japanese performing artists, no matter what time they 
come to the theater, always greet each other with “Ohayou Gozaimasu!” (Good Morning). The day begins when you step 
inside the theater. Your job is to enlighten—bring the light. Mark, Shoko, and I stand on the shoulders of all who have 
come before and promise to give you our very best effort. You should also know that Masae Aitoku is the technical director 
of the Herbst, the only woman in charge of a major venue in the City, and she happens to be Japanese! What we do involves 
all the people backstage, our efforts, and most of all, you. 


Storytellers say that there are only a few stories, but many different tellers, just telling the same story in different ways, 
because humans do the same things they always have: they are born, they look for ways to survive (some with grace, some 
with greed), they birth the next generation, and then they die. 


Aunt Lilys Flowerbook: 100 Years of Legalized Racism is really a love letter to our families and our precious Japantown and 
Chinatown communities. Mark and I love our audiences because somehow the bravest, most caring people come out for our 
performances. We “out” all the good hearts and, when everyone’s light shines out, we become a powerful beacon piercing 
the current darkness. We tell you our family story to encourage you to look at the resilience in your own family. Unless you 
are Native American, every one of us came here as immigrants. The stories we tell ourselves and that are told repeatedly over 
time become our family’s perception of reality, so choose your stories wisely. 


Back in the day, we used to say “Fight the Power.” Today, I say be the Power. 
You are. Because you are the hero of your own story. 
Live Well, Stay Strong, and Keep the Faith, 


Brenda Wong Aoki 


San Francisco, 2018 


ABOUT THE ARTISTS 


Brenda Wong Aoki is a storyteller, anthologized playwright, producer, artistic director, and performer. Her song/ 
dance/dramas are drawn from her family’s 121-year history in San Francisco, Kabuki legends, ghost stories, and her personal 
experience. Known for her agility across disciplines, she creates monodramas rooted in traditional storytelling, dance, and 
music. Her teachers/coaches/mentors include the founder of ‘Theatre of Yugen, Yuriko Doi, and director, Jael Weisman, of 
Dell’Arte Players, and the San Francisco Mime Troupe. She studied Kyogen with Living Treasure, Nomura Mansaku, and 
Noh with Nomura Shiro, a Cultural Intangible Property. She is delighted to be performing again on the Herbst Stage where 
she has fond memories of being a mushroom in a Kyogen play with Mansaku Sensei. 


Aoki’s work combines Noh, Kyogen, Commedia dell’arte, contemporary dance, Japanese drumming, and American jazz. 
Most of her performances express themes of history, mixed race, home, gender, and mythology. Her multi-disciplinary 
works include: Suite /-7own (2015), an 18-month multigenerational, multicultural, interdisciplinary festival of events 

and exhibits celebrating the 110-year history of Japantown; MU (2013), a dance drama based on the Japanese legend 

of Urashima Taro, commissioned by the Jewish Community Center San Francisco & the Krannert Center for The Arts, 
Urbana IL; When the Catfish Dances (2011), commemorating the Tsunami and disaster in Japan for KQED TV; The Queens 
Garden (1992, 2011), presented by Climate Theater and San Diego Repertory Theater and published in Contemporary 
Plays by Women of Color (Routledge Press, London); Uncle Gunjiro’s Girlfriend (1998, 2002, 2007), developed at San Jose 
Repertory Theatre, originally directed by Diane Rodriguez with dramaturgical support from Luis Alfaro and Joan Holden; 
Obake (1998, 2005), presented at the Kennedy Center and at the New Victory Theater, New York City; Mermaid (1997), 
a symphonic work commissioned by Kent Nagano; Kuan-yin (2002 & 2006) directed by Shu Wing Tang featuring Gagaku 
master Togi Suenobu, which premiered in Hong Kong, Singapore, and Yerba Buena Center for the Arts San Francisco. 


Aoki is a founding faculty member of the Institute for Diversity in the Arts at Stanford University and has been an artist- 
in-residence at such institutions as the Smithsonian, Duke University, Kenyon College, Wesleyan, Oberlin College, 
International House, Tokyo, and Sapporo University. Her plays are archived at the University of Massachusetts, Amherst. 
She is a member of ASCAP and the Dramatist Guild. She is the co-founder and artistic director of First Voice and currently 
is a board member of California Humanities. 


Aoki has been awarded a Critic’s Circle Award, four 
Hollywood Drama-logue awards, ASCAP Plus Awards, 
and two INDIE Awards for best spoken-word recording. 
In 2013, she received the Asian Pacific Heritage Award 
presented by Mayor Ed Lee for Inspirational Leadership 
in the Performing Arts. 


Mark Izu, composer, producer, and bandleader, 

has fused the traditional music of Asia with African- 
American improvisation. Izu plays acoustic bass, as well 
as several traditional Asian instruments, such as the sheng 
(Chinese multi-reed instrument) and sho (Japanese multi- 


Mark Izu & Brenda Wong Aoki with son, 


reed instrument). Kai Kane Aoki Izu 


As the Artistic Director of the Asian American Jazz Festival for 15 years, Izu has gained national and international attention 
for developing a new musical genre, Asian American Jazz, and has performed with artists, such as James Newton, Steve Lacy, 
Zakir Hussain, Kent Nagano, George Lewis, Cecil Taylor, Anthony Brown, and Jon Jang. Recently, Izu has been inducted 
into the Grove Dictionary of Music as a composer and founder of Asian American Jazz. In 2014, a documentary film, 

Dont Lose Your Soul, about Mark Izu and Anthony Brown’s 30 years in the vanguard of Asian American Jazz, was broadcast 
nationally on PBS. 


Izu has composed scores for film, live music concerts, and theater. In 2009, Izu 
won an Emmy°® Award for Outstanding Music for his score in Bolinao 52. His film 
scores include Steven Okazaki’s Academy® Award-winning Days of Waiting, Emmy- 
winning documentary, Retum to the Valley; and a new score for the DVD release of 
Sessue Hayakawa’s 1909 masterpiece, 7he Dragon Painter (Milestones DVD, 2007). 
His theater scores have been performed at the Kennedy Center, Lincoln Center, 
and Sundance Festival. He was awarded a Drama-logue Award for Best Original 
Music and Indie Awards for best CD. His recordings include 7he Queens Garden 
(Indie Award 1999), Tales of the Pacific Rim (Indie Award 1990), Circle of Fire 

(Top 10 Picks of the Year, SF Bay Guardian), and recordings with the Grammy- 
nominated Asian American Orchestra. Izu’s CD Threading Time featuring masters 
Togi Suenobu (Gagaku) and Zakir Hussain (tabla) was released in Tokyo in 2007. 


Other awards include Meet the Composer, Gerbode Composer Commission, 
Rockefeller MAP, Asian Business League Artist Award, National Endowment for 
the Arts, and San Francisco Arts Commission. Izu was a founding faculty member 
of Stanford’s Institute of Diversity for the Arts in 2002. In 2007, he received the 
US/Japan Creative Arts Fellowship to Japan sponsored by the National Endowment [ 
for the Arts and the Bunkacho. 


Ys ee Sas 
Shoko Hikage began playing koto at the age of three. Her first teacher was Marks Grandparents, 
Chizuga Kimura of the Ikuta-ryu Sokyoku Seigen Kai in Akita Prefecture, Japan. Cliff House San Francisco 
From 1985, she received special training from the 2nd and 3rd IEMOTO Seiga 
Adachi. In 1988, Hikage graduated from Takasaki College with a major in koto music. She was then accepted as a special 
research student at the Sawai Koto Institute under Tadao and Kazue Sawai, where she received her master’s certificate. 
Hikage also completed a one-year intensive seminar at the Sawai Sokyoku In. In 1992, she moved to Honolulu, Hawaii, 
to teach koto at the Sawai Koto Kai Hawaii and at the University of Hawaii. In 1997, she moved to San Francisco where 
she continues her concert and teaching activities. Hikage premiered Hyo-shin Na’s “Crazy Horse” for Korean Traditional 
Orchestra and Koto Solo with the National Orchestra of Traditional Instruments in Seoul, Korea, in November 2011. In 
2014, Hikage gave a solo recital with a program devoted to Hyo-shin Na’s music for koto/bass koto at Buam Arts Hall in 
Seoul, Korea. The second CD of her playing of Na’s music was released on the Top Arts Label in February 2015. 


Buddahead Boy, what makes you so Yella? 
Buddahead Boy, what niakes you so Yella? 
You séém like such an ordinary Fella! 


Written by Ernest Michio Matsunaga at the 
Santa Anita Assembly Center, 1942 


Brendas Grandma 
Alice Wong 


(far left), 


Chinatown 


Brendas Grandpa 
Chojiro Aoki 


THE MUSIC OF AUNT LILY’S FLOWER BOOK 


COMPOSED BY MARK IZU WITH THE EXCEPTION OF: 


Dojoji - Traditional 

Lullaby of Itsuki - Traditional 

Sea Horse Waltz - Brenda Wong Aoki 

Ponta de Areia - Nascimento 
Nocturne - Chopin 

Tuxedo Junction - Hawkins 

Sugarplum Fairy - Tchaikovsky 
They Can't Take That Away from Me - Gershwin 
Kojo no Tsuki - Traditional Arranged by Tadao Sawai 
Polka Dots & Moonbeams - Van Heusen 


“ABOUT FIRST VOICE 


Since 1976, Brenda Wong Aoki and Mark Izu have played a central role in the evolution of Asian American Art. They 

founded First Voice in 1997 with a mission to create, present, and contribute the stories and music of people living between 
P peop g 

worlds. Critical to this mission is “personal experience” or “voice”—essential to the authentic representation of the people of 

the United States. 


PRESENTED BY 


Center for Asian American Media 


Founded in 1980, the San Francisco-based Center for Asian American Media, formerly known as the National Asian 
American Telecommunications Association (NAATA), has grown into the largest organization dedicated to the advancement 
of Asian Americans in independent media, specifically the areas of television and filmmaking. Apart from their public 
television work, CAAM’s most visible community contribution is their yearly San Francisco International Asian American 
Film Festival (SFIAAFF), today known as CAAMFest. Part of the organization’s priorities included social advocacy to 
confront and challenge negative images of Asians within mainstream media. At the same time, CAAM also invested its 
resources into creating new work, especially for public broadcasting. The CPB, along with a collection of public and private 
donors, have given CAAM the resources to gradually expand and refine the services they provide to the larger community. 


CO-SPONSORED BY 


Japantown Task Force, Inc. 
Japantown Task Force, Inc., was created in 2001 in order to continue the 
work of the previous 50-member Japantown Planning, Preservation, and 
Development Task Force organization. San Francisco's Japantown holds 
a long history dating back to the time Japanese immigrants first set foot 
onto the mainland in 1860, through redevelopment in the 1960s, and up 
to the present day. The community has become diverse, yet still holds on to 
Japanese culture as seen through the annual Cherry Blossom Festival, the 
Nihonmachi Street Fair, Bon Odori, and Oshogatsu (New Year's) activities. 
Japantown Task Force, Inc., continues to work on revitalizing and preserving 
Japantown, a community of culture, tradition, and history, one of just three 
remaining Japantowns. It is also the first Japanese settlement in the United States. 


end Aoki ‘este eT 
early Japantown 1905 Sei Ko Kai 


COMMUNITY SPONSORS 


Asian Pacific Islander Council 


The API Council is a 40-member coalition of nonprofit organizations in San Francisco that ensure that the needs of 
underserved Asians and Pacific Islanders are visibly engaged, addressed, and represented in policies, research, and data 
collection, and equitable funding allocations advance overall healthy communities to enhance and shape San Francisco’s 


continued vibrant evolution. 


Japanese Cultural & Community Center of Northern California 
The JCCCNC strives to meet the evolving needs of the Japanese American community through programs, affordable 
services, administrative support, and facilities for other local service organizations. The JCCCNC serves over 185,000 
annually through programs, events, and facility. Owned and operated by the community, they work to preserve and 


promote Japanese and Japanese-American culture, heritage, and community. 


UPCOMING PERFORMANCE 


September 30, 2018, San Francisco Music Day, Herbst Theater 


THANK YOU FOR YOUR GENEROSITY 


Calvin Abe 

Anonymous Donor 

James & Anne Aoki 

Kim Aoki 

Thomas & Susan Aoki 
Kim Baltzel & John Maine 
Mathew & Janice Barger 
Randall Barnett 

M.J. Bogatin 

Greg Chapnick 

Julia Chen 

Mary Doi 

Linda Durr-Dobbins 
Kathy Foley 

Sandra Foster 

Erwin Fredrich 

Julie Fry 

Yone Fukui 

Jon Funabiki 

David Goi & Willow Niitsuma 
Jon & Debra Goi 

Stephen Gong 

Carla Sakamoto Gordon 
Alan Hayashi 

Ted Hochstadt 

Peter & Wendy Horikoshi 
Harvard & Helen Horiuchi 
Mark Horton & Megan Topping 


Cathy Inamasu 
Dorothy Ishimatsu 
Mary Ishisaki 

Marcia Jamel 

Carolyn Kameya 
Betty Kano 

Hiroshi Kashiwagi 
Bob & Junko Kenmotsu 
Merrily & sao Kobashi 
Janet Koike 

Keith Kojimoto 
Spencer Limbocker 
Michelle Lo 

Stephanie Lowe 
devorah major 

Maria Matsu 

Jennifer Matsumura 


Meridee Moore & Kevin King 


Jeff & Sandy Mori 


Eddie & Alice Moriguchi 


Lilian Murray 

Nana Naito 

George Nobori 
Franklin Odo 

Joyce Oishi & Dii Lewis 
Allen & Pat Okamoto 
David & Cindy Okuji 
Emiko Omori 


Hide Oshima 

John Ota & Mari Matsumoto 
George Ow, Jr. 

Jack Powelson 

Nancy Quinn 


Beth Rubinstein & Evan Markiewicz 


Robert Rusky & Karen Kai 
Dorothy Santo 

Shizue Seigel 

Kathy Stark & Chris Aoki 
Lorna Strand 

Irene Sullenberger 

Miye Takagi 

Karen Takasaki 

May Takashima 

Michiko Tamate 

Meehar Tom 

Jamie Totsubo 

Vivian Tsai 

Marvin & Miyo Uratsu 
Kathleen & Billy Volkmann 
Patty Wada 

Aileen Watanabe 

Edward Wong 

Ofelia Yeager 

Susan Yen 

Michael Yoshida 

Mary Young 


Aunt Lily, Marks Mom Mary, & 
Aunt Dottie, 1933 


DONATE TO FIRST VOICE! www.firstvoice.org/support 
JOIN OUR MAILING LIST! www.firstvoice.org/connect 


First Voice Staff for 
AUNT LILY’S FLOWER BOOK 
Nicole Hsiang, Community Engagement Manager | Diana Tsuchida, Social Media Manager 
Jerry Yoshitomi, Outreach Specialist 
Marissa Bergmann, Graphic Designer | Ai Miyamoto Kelley, Graphic Designer 
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